
Foreword
Murasaki Shikibu’s The Tale of Genji profoundly influenced the 
literature and performing arts of later generations, inspiring the 
creation of countless new works of art. Of these, the National 
Treasure Tale of Genji Illustrated Scrolls dating to the late Heian 
period constitute the oldest extant illustrated manuscript of the 
classical narrative and are hailed as a supreme masterpiece.
       Demonstrating a deep admiration for and profound 
understanding of the story, the paintings not only convey the 
narrative plot of their respective scenes; they also capture 
the elegant lifestyle of the Heian nobility with refinement. 
Their richly evocative worldview and sensitive expression 
of the characters’ emotions are truly beyond compare. In 
combination with the beautiful decorated papers and flowing 
calligraphy of the accompanying segments of text, these 
illustrations represent the essence of beauty that encapsulates 
the aesthetic sensibilities of the court nobility.
       On this auspicious occasion of the museum’s 90th 
anniversary, this exhibition brings together the sections 
from our own collection and National Treasure Tale of Genji 
Illustrated Scroll sections from The Gotoh Museum along with 
various fragments of the work from other collections, reuniting 
them here in Nagoya for the first time in a decade.

Section 1
The World of the National Treasure 
Tale of Genji Illustrated Scrolls

The National Treasure Tale of Genji Illustrated Scrolls constitute 
the oldest extant illustrated manuscript of the eleventh-
century classical narrative, The Tale of Genji. They are believed 
to have been produced in the late Heian period—during the 
first half of the 12th century—in the early decades of the first 
century after the original text was completed. All the known 
segments combined, including those housed in the collections 
of The Tokugawa Art Museum and The Gotoh Museum, along 
with fragmentary pieces in private collections, depict scenes 
from only twenty of the fifty-four total chapters of the tale. 
While the remainder of the work is believed to have been lost, 
the fact that any portion of this illustrated work survives after 
nearly 900 years is truly miraculous.
       As the work is unfurled, the eye is first met with sections 
of text presenting passages from the story traced in elegant 
calligraphy on beautifully decorated papers. Guided forward 
by the text, the eye progresses leftward along the scroll, where 
paintings reveal intricate, vividly colored depictions of the 
romantic entanglements woven by the Shining Prince Genji, 
his reputed son Kaoru, and the women surrounding them. 
The work reflects a profound understanding and empathy 
for the story, a refined sensibility creating an elegant and 
graceful worldview, and an unrivaled power of expression that 
masterfully captures the characters’ emotions.
       The calligraphy, decorated papers, and illustrations resonate 
in a crystallization of the aesthetic sensibilities of the imperial 
court nobility that continues to captivate us across time.
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Special Commemorative Exhibition for the 90th Anniversary of 
the Tokugawa Art Museum

National Treasure
The Tale of Genji Illustrated Scrolls
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Remarks:
  *The exhibits may be changed due to various reasons without notice.
  *The order of exhibits in this list do not necessarily correspond to the
    order of exhibition.
  *Personal names are given without honorifics and follow the Japanese
    name order.
  *The English titles of the chapters of The Tale of Genji follow Royall
     Tyler’s translation.

The Tale of Genji Illustrated Scrolls 
(designated National Treasure)

and 
Surviving Fragments

Heian period, 12th century 

Chapter 5 “Wakamurasaki (Young Murasaki) I”
   Painting fragment, 1 hanging scroll
   Tokyo National Museum

  “Wakamurasaki (Young Murasaki) II”
   Text fragment, 1 leaf
   Private Collection

Chapter 6 “Suetsumuhana (The Safflower)”
   Text fragment, 1 mounted leaf
   Shogei Bunkain: Shunkei Kinen Shodō Bunko

Chapter 15 “Yomogiu (A Waste of Weeds)” 
   National Treasure
   4 leaves of text and painting, 1 handscroll 
   The Tokugawa Art Museum

Chapter 16 and 17
      “Sekiya (At the Pass)” and 
  “Eawase (The Picture Contest)”
   Sekiya: 2 leaves of text and paintig
   Eawase: 2 leaves of text
   The Tokugawa Art Museum

Chapter 18 “Matsukaze (Wind in the Pines)”
   Text fragment, 1 hanging scroll
   Shogei Bunkain: Shunkei Kinen Shodō Bunko

Chapter 21 “Otome (The Maidens)”
   Text fragment, 1 leaf
   Private Collection

Chapter 26 “Tokonatsu (The Pink)” 
   Text fragment, 1 mounted leaf
   Shogei Bunkain: Shunkei Kinen Shodō Bunko

Chapter 36 “Kashiwagi (The Oak Tree) I”
   Text fragment, 1 mounted leaf
   Shogei Bunkain: Shunkei Kinen Shodō Bunko

   National Treasure
   3 leaves of text and painting, 1 handscroll 
   The Tokugawa Art Museum

      “Kashiwagi (The Oak Tree) II”
   National Treasure
   8 leaves of text and paintig
   The Tokugawa Art Museum

      “Kashiwagi (The Oak Tree) III”
   National Treasure
   2 leaves of text and paintig
   The Tokugawa Art Museum

Chapter 37 “Yokobue (The Flute)” 
   National Treasure
   2 leaves of text and paintig
   The Tokugawa Art Museum

Chapter 38 “Suzumushi (The Bell Cricket) I” 
   National Treasure
   2 leaves of text, 1 panel
   The Gotoh Museum

   National Treasure
   1 leaf of text, 1 panel
   The Gotoh Museum

   National Treasure
   Painting, 1 panel
   The Gotoh Museum

      “Suzumushi (The Bell Cricket) II” 
   National Treasure
   2 leaves of text, 1 panel
   The Gotoh Museum

   National Treasure
   2 leaves of text, 1 panel
   The Gotoh Museum

   National Treasure
   Painting, 1 panel
   The Gotoh Museum

Chapter 39 “Yūgiri (Evening Mist)”
   National Treasure
   2 leaves of text, 1 panel
   The Gotoh Museum

   National Treasure
   1 leaf of text, 1 panel
   The Gotoh Museum

   National Treasure
   Paintig, 1 panel
   The Gotoh Museum

Chapter 40 “Minori (The Law)”
   National Treasure
   2 leaves of text, 1 panel
   The Gotoh Museum

   National Treasure
   2 leaves of text, 1 panel
   The Gotoh Museum

   National Treasure
   1 leaf of text, 1 panel
   The Gotoh Museum

   National Treasure
   paintig, 1 panel
   The Gotoh Museum

Chapter 44 “Takekawa (Bamboo River) I” 
   National Treasure
   3 leaves of text and paintig, 1 handscroll
   The Tokugawa Art Museum

  “Takekawa (Bamboo River) II”
   National Treasure
   8 leaves of text and paintig, 1 handscroll
   The Tokugawa Art Museum

Chapter 45 “Hashihime (The Maiden of the Bridge)”
   National Treasure
   3 leaves of text and paintig, 1 handscroll
   The Tokugawa Art Museum

Chapter 48 “Sawarabi (Bracken Shoots)”
   National Treasure
   2 leaves of text and paintig, 1 handscroll
   The Tokugawa Art Museum

Chapter 49 “Yadorigi (The Ivy) I”
   National Treasure
   2 leaves of text and paintig
   The Tokugawa Art Museum

  “Yadorigi (The Ivy) II”
   National Treasure
   2 leaves of text and paintig
   The Tokugawa Art Museum

  “Yadorigi (The Ivy) III”
   National Treasure
   1 leaf of text and paintig
   The Tokugawa Art Museum

Chapter 50 “Azumaya (The Eastern Cottage) I”
   National Treasure
   3 leaves of text and paintig
   The Tokugawa Art Museum

  “Azumaya (The Eastern Cottage) II”
   National Treasure
   3 leaves of text and paintig
   The Tokugawa Art Museum

Section 2
The Tale of Genji Illustrated Scrolls Revived: 
The Heisei Reconstructive Copies

Not only have a significant portion of the National Treasure 
Tale of Genji Illustrated Scrolls been lost over the nearly 900 
years since their creation, but the paintings that have survived 
have been discolored, faded, and suffered pigment loss. 
To rediscover what the nineteen extant illustrated sections 
looked like when they were first created, various methods of 
reconstruction have been attempted over the years. The Heisei 
Reconstructive Copies Project was conducted from 1999 to 
2005 based on extensive research findings in various fields, 
which served to support the work of contemporary artists 
to meticulously reconstruct the appearance of the original. 
Through their repeated, detailed work, they successfully 
completed a series of faithful reproductions of the Heian-
period originals.
       We hope that these works will allow you to enjoy the 
world of The Tale of Genji Illustrated Scrolls as the Heian court 
nobles themselves would likely have known them—through 
the vividly reconstructed colored pigments as well as the 
shimmering silver that picks up the light as it is viewed from 
different angles.

Chapter 15 “Yomogiu (A Waste of Weeds)” 
   Painting, 1 panel 
   By Katō Junko, 2005
   The Tokugawa Art Museum

Chapter 16 “Sekiya (At the Pass)”    
  Painting, 1 panel 

   By Katō Junko, 2005
   The Tokugawa Art Museum

Chapter 36 “Kashiwagi (The Oak Tree) I”
   Painting, 1 panel 
   By Miyazaki Izumi, 2005
   The Tokugawa Art Museum

      “Kashiwagi (The Oak Tree) II”
   Painting, 1 panel 
   By Katō Junko, 2004
   The Tokugawa Art Museum

      “Kashiwagi (The Oak Tree) III”
   Painting, 1 panel 
   By Hayashi Isao, 1999
   The Tokugawa Art Museum

Chapter 37 “Yokobue (The Flute)” 
   Painting, 1 panel 
   By Tomizawa Chisako, 2004
   The Tokugawa Art Museum

Chapter 38 “Suzumushi (The Bell Cricket) I” 
   Painting, 1 panel 
   By Katō Junko, 2005
   The Gotoh Museum

      “Suzumushi (The Bell Cricket) II” 
   Painting, 1 panel 
   By Katō Junko, 2005
   The Gotoh Museum

Chapter 39 “Yūgiri (Evening Mist)”
   Painting, 1 panel 
   By Katō Junko, 2005
   The Gotoh Museum

Chapter 40 “Minori (The Law)”
   Painting, 1 panel 
   By Katō Junko, 2005
   The Gotoh Museum

Chapter 44 “Takekawa (Bamboo River) I” 
   Painting, 1 panel 
   By Baba Yayoi, 2003
   The Tokugawa Art Museum

  “Takekawa (Bamboo River) II”
   Painting, 1 panel 
   By Tomizawa Chisako, 2005
   The Tokugawa Art Museum

Chapter 45 “Hashihime (The Maiden of the Bridge)”
   Painting, 1 panel 
   By Miyazaki Izumi, 2004
   The Tokugawa Art Museum

Chapter 48 “Sawarabi (Bracken Shoots)”
   Painting, 1 panel 
   By Baba Yayoi, 2004
   The Tokugawa Art Museum

Chapter 49 “Yadorigi (The Ivy) I”
   Painting, 1 panel 
   By Katō Junko, 2005
   The Tokugawa Art Museum

  “Yadorigi (The Ivy) II”
   Painting, 1 panel 
   By Katō Junko, 2004
   The Tokugawa Art Museum

  “Yadorigi (The Ivy) III”
   Painting, 1 panel 
   By Hayashi Isao, Baba Yayoi and 
   Miyazaki Izumi, 2001
   The Tokugawa Art Museum

Chapter 50 “Azumaya (The Eastern Cottage) I”
   Painting, 1 panel 
   By Baba Yayoi, 2005
   The Tokugawa Art Museum

  “Azumaya (The Eastern Cottage) II”
   Painting, 1 panel 
   By Miyazaki Izumi, 2003
   The Tokugawa Art Museum

Restoractive Copies of 
The Tale of Genji Illustrated Scrolls

1999-2005


